Narrative Texts/ Stories
We Will Be Exploring Across KS2 For Book Month

m Year 4 will be exploring the writing of
Jacqueline Wilson’s ‘Cliff Hanger’ an

r 3 will be exploring the writing of
Jacqueline Wilson’s ‘Wave Me

Goodbye’ set during WW2 in the { .' il 7 adventure story about a boy’s
UK. Pupils to research facts about T ., 4 experiences at a holiday adventure

the author and that time in history in camp in the UK. Pupils to research facts

the UK for a fuller understanding of about the author and find out more
the context in which the book is set. facts about famous holiday adventure

camps across the UK

MICHAEL | " | Year 6 will be exploring the writing of
'MORPURGO (PP L1 LU L William Shakespeare's ‘Othello’ set in
[\.‘ ,, Ml Goodbye’ e Venice Italy about a former Moor and
. ' slave who rose through the ranks of
L\ the army to become an officer. Pupils
e to research facts about the author
| and his writings and the themes

covered in this book




Narrative Texts/ Stories

Our Writing Programme of Work for Book Month 2025

During Week 1 of our Narrative Writing Programme of Work ...the
first 1-3 days will be spent on:

v READING THE BOOK ...ﬁiving quality time to this/getting the
children immersed-displaying the pages using your visualizer on the I'm
IWB where relevant -to highlight particular words, phrases,
features, pictures and the range of sentences used by the
author....for further discussion and class analysis

v While readin§ the story with the children use the Metacognition
Questions to further analyse and unpick the plot (the actions and
events taking place in the story) and further deepen the children’s
understanding of the book by asking the:

* WHO?, WHAT?, WHEN?,
* WHERE?, WHY?, HOW?,

* EXPLAIN WHY YOU THINK... WHAT DO YOU WONDER MIGHT
HAPPEN NEXT? WHAT HAVE YOU NOTICED ABOUT.....

* WHAT DOES THE PICTURE/MAIN CHARACTER TELL US?

v’ At all times explore and discuss vocabula.tal encountered in your
class’ book as you are reading along, to aid pupils’ gaining a deeper
understanding of the text’s context and themes

| I'm
sl Wondering

'm

noticing




Xploring

Our Writing Programme of Work -Week 1

During days 4-5 of Week 1 of our Narrative Writing Programme of Work or
when you as the CT feel that your children are ready for this next step
(sooner/later during the week)... further explore:

v’ The author’s Use of Vocabulary listing interesting, exciting and unfamiliar
words and phrases for the children to discuss with you, facilitating them
gaining a deeper understanding of the story through the daily discussion-
always engage their prior knowledge and experiences. Let them make
sentences with words and phrases from the text in their comprehension
books to consolidate learning of new vocabulary.

v’ Discussing how the author has structured the story and make deliberate
links to aspects of the Story Mountain (relevant to your year group and
the stage of the story that you have covered) to introduce the Main
Features of story’s structure as you progress through the reading of the
story to the end.

v’ Have the children identify (using context clues and facts you have been
explaining about the parts of a story as you progress along) where the
OPENING and BUILD UP etc. are in the story they are reading.

v Compose a set of comprehension questions covering literal, inferential
and higher level thinking based on the story for the children to complete
in their comprehension books by the end of the first week.

Use the stery mauntain to
helpyau plan your steres.
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Xploring

Our Writing Programme of Work -Weeks 2-3

During Weeks 2 of our Narrative Writing Programme of Work or when you
as the CT feel that your children are ready for this next step ... Begin to
draft your own openings and build up:

v’ CTs/Staff to model how an alternative opening to the story could be
written with the children’s input

v’ Let the children have a go drafting their own alternative opening once
you have explored and modelled a good range of alternatives (2-3)
with them in groups or as a class in the author’s style or the children’s
own imaginative style

For example, the alternative opening could begin with:

< The use of wonderful descriptive language using ambitious- fronted
adverbials, adjectives, adverbs, similes, metaphors about the setting-
how it looks, feels, smells, sounds

o A de&ailed description of the main character(s) -look, clothes, actions,
moo

* Using dialogue... between two characters

+» Asking the reader a question which Iaulls their interest eg. Have you
ever wondered.... Have you ever walked along...

+ Describing some strange events in nature... A riotous storm
¢ Using a dramatic exclamation (e.g. Help!) or dramatic event

** Introducing some intriguing fact... e.g. ‘form the day that | was born |
knew that | was destined to....

Use the stery mauntain te
help you plan yaur steries.
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During Weeks 3 of our Narrative Writing Programme of Work
or when you as the CT feel that your children are ready for this
next stgp ... continue from the BUILD UP to the DILEMMA and
onward:

v’ CTs/Staff to model how to draft build up and dilemma to
the new story being written with the children’s input

v Let the children have a go drafting their own build up and
dilemma once ¥ou (CT/Staff) have explored and modelled
a good range of examples with them in groups or as a class
in tlhe author’s style or the class’/children’s own imaginative
style

For the Build Up and Dilemma CTS and Staff to Model...
demonstrating for pupils:

+*»* The use of fronted adverbial words and phrases,
adjectives, adverbs, similes, metaphors and details that
will logically move the story on linking the new
paragraph(s) to the opening paragraph (s) written on the
setting and main characters already

** Use of dialogue... between/among characters

«* Using dramatic exclamations (eg. Watch out!) or dramatic
events to create and detail the problem/dilemma

< Introducing some more intriguing facts... ‘after that tragic
night no one ever ventured.....

Use the stery meuntain to
helpysu plan yaur steries.
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How The Story Ends Is Down To You

and your class’ creativity?

Circular Ending

The story circles back to the
beginning. Sometimes an author
will end with the same idea or
similar or exact words as the
beginning of the story.

Surprise Ending

The story takes you where you
didn't expect it to go. Sometimes

this ending is called a twist ending

because the story takes an excifing
turn.

Lesson or Moral Ending

The main character in the story
grows, changes, or learns
something at the end of the story.

Warm Fuzzy / Capturing
Emotion Ending

The story ends leaving you feeling

emotional or good inside. A good
writer tugs at the heart strings to
make the reader feel something.

Cliffhanger Ending

The story ends by leaving the
reader hanging or wanting more.
Wiriters use this strategy to tease
readers or excite them into reading

Reflection Ending

The narrator of the story steps back
and reflects on what just
happened. He or she often looks

back on an experience and
determines the importance of that | more (the next chapter or the next

experience, what was learned,
etc.

book in a series).

Question Ending

The story ends with a question to
keep the reader thinking. The
question usually involves the

reader, and writers use this sirategy
to make their writing memorable.

Image Ending

The story ends with an important
scene that the writer shows the
reader through vivid defails. By

showing and not telling, the writer
touches the reader's emofions and
conveys a mood.

Funny Thought / Humor

Ending

The story ends with a funny though
or something that makes the

reader laugh. This helps fo make
the ending more memorable fo

the reader.

Dialogue Ending

The story ends with an important
conversation or quote. By ending
with a quote, the writer capfivates
the audience by making the
characters more realistic and
revealing their personalities.




Please Also Take Some Time This Month

To Explore The Bible With Your Class

Books of the

Old Testament

Books of Law

+ Genesis
+ Exodus
« |eviticus

« Numbers
+ Deuteronomy
Books of History
+ Joshua + 2 Kings
+ Judges + 1 Chronicles
* Ruth » 2 Chronicles
+ 1 Samuel o Ezra
+ 2 Samuel » Nehemiah
o 1 Kings » Esther

—L__M

Books of poetry
+ Job
+ Psalms
+ Proverbs
+ Leclesiastes
+ Song of Songs

Books of Major Prophets
+ Isiah
+ Jeremiah
+ Lamentations
» Ezekiel
+ Daniel
Books of Minor Prophets
* Hosea + Nahum
+ Joel + Habakkuk
+» Amos + /ephaniah
+ Obadiah + Haggai
+ Jonah » Zechariah
+ Micah + Malachi

WORD-FOR-WORD ~ MEANING-FOR-MEANING

Closest Natural Equivalence

Formal Equivalence

WSB | KV | TRB
EV NV

CSB Christian Standard Bible
CEV' Contemporary English Version
ESV' English Standard Version
GW  GOD'SWORD Translation

KIV KingJames Version
MSG  The Message
NASB New American Standard Bible

NIRV New International Reader’s Version

THAHANUT EAD TUAINUT
HUUBHRI=FUK-]H lIGH
HUVUHL T UL THVVAI

PARAPHRAGE

Functional Equivalence Retelling

NIV New International Version
NKJV' New King James Version
NLT NewLiving Translation
TRB  The Readable Bible



Which Is The Best Selling
Book Of All Time?

from reliable sources like Ei..'inrla-s-s. | Eg;ﬁ ’é??[ffgs(glj(-;lo B I B l E

World Records and multiple web Testament F A T
publications suggest that over 5 billion Name the first 10

copies have been sold or distributed. books of the
Eﬂ]EH l'.'lr EIh]t""’! 4'5|.I'l.".' ﬁ New Testament Langeal rame, Mahershalalhashbaz {laaah 8;1)

s T ) . Longest verse: Esther &2 (T8 words)
H"“}n"“g? I_“[.Ild h} WhICh bOOkS dre Shartast verse: John 11:35 (2 words: "Jasus wepd™ |

I'irst-Time Buyers and C?c”Led t?he books Middle Books: Micah and Makum
New Versions Of Law: Middie verse: Frakm 1184

: How many books Middle chapter: Psalm 117
The blble dare |n the Blble? shortest ';l'FHFIEr":I]' numbes af wonds
Is this the same Peaim 117 (ry number of wonds]

A. No. 1 best selling book in the world for a” versions Of Longest book; Paakm [150 chapiers)
B. To study it is the noblest of all pursuits the B| ble? | |

- 5
C. To understand it is the highest of all goals. Shortest book (by number of wordsT ¥ Jahn

D. To apply it is the biggest of all achievements. Why nOt? Longest chapter: Paaim 118 (175 versas|




EZRA
NEHEMIAH
DAVID
SOLOMON

ISAIAH
JEREMIAH
EZEKIEL
DANIEL
HOSEA
JOEL

AMOS
OBADIAH
JONAH
MICAH
NAHUM
HABAKKUK
ZEPHANIAH
HAGGAI
ZECHARIAH
MALACH!I

MATTHEW

MARK

LUKE

JOHN

PAUL

JAMES (JESUS’
HALF-BROTHER)

PETER
JUDE
UNKNOWN

*Dates are approximate

Who Wrote The Bible?

Date Written™

1446-1406 scC

457-444 Bc
424-400 sc
1011271 ec
971-931 sc

701-681 scC
626-582 sBC
593-570 sc
605-535 sc
752-722 scC

Unknown, possibly

515-350 sc
760-753 sc
586 ec
783-753
738-698
663612
609-598
641-628
520 sc
520-518
400s BC

ap 50s—60s
AD 50s—60s
AD 60-62
ap 85-96
AD 48-66

AD 49

AD 64-65
Ap 60s—80s

Various

Books

Genesis, Exodus, Leviticus, Numbers, and
Deuteronomy

Possibly Ezra and possibly 1 and 2 Chronicles

Possibly Nehemiah
73 psalms in the book of Psalms

Proverbs (with help on the last two chapters),
Ecclesiastes, and Song of Songs

Isaiah

Jeremiah and Lamentations
Ezekiel

Daniel

Hosea

Joel

Amos
Obadiah
Jonah
Micah
Nahum
Habakkuk
Zephaniah
Haggai
Zechariah
Malachi

Matthew

Mark

Luke and Acts

John; 1, 2, and 3 John; and Revelation

Romans; 1 and 2 Corinthians; Galatians;
Ephesians; Philippians; Colossians; 1 and
2 Thessalonians; 1 and 2 Timothy; Titus;
Philemon; and possibly Hebrews

James

1 and 2 Peter
Jude

Joshua; Judges; Ruth; 1 and 2 Samuel; 1
and 2 Kings; Esther; Job; some psalms; and
possibly Hebrews




